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present time, the position created for art/' Benois concludes, "is
unprecedented. ... It resembles mostly the epoch of the down-
fall of ancient Rome, or Byzantinism."
In publishing Benois' article the editors of the periodical found
it necessary to state that his point of view differed from theirs.
Moreover, on the pages of the same magazine there subsequently
appeared serious objections coming from Shervashidze, Milioti,
Voloshin, and others.3 Shervashidze wrote: "The barbaric inva-
sion is a fresh vigor of life. It is beyond our power to restrain it.
Life is ever creating new forms, and the new forms of life demand
new art. . . . How it will materialize we do not know, but we
believe firmly in the inexhaustible power of life." Milioti made a
bitter attack on the World of Art, accusing it of a "drawing-room
spirit" and the World Artists of having banished from art "all the
drama of spiritual emotions and reduced to insignificance the
fundamental function of art by their refined aestheticism." "All
religious feeling was forgotten," Milioti wrote in another article;
"Christ and His Apostles . . . were replaced by cupids and man-
neristic ladies and gentlemen. . . . The soul degenerated, grew
thin, and assumed a form too fragile and ethereal." His decided
opinion was that "Russian art faced a fateful question: either to
retire into itself, expand the range of refined emotions, and serve
as entertainment to a sympathetic but restricted group, or else to
broaden and deepen . . . our inner emotions, be unafraid of the
imperious demands of objective life, and thus become really indis-
pensable." Voloshin likewise emphasized the social motive, com-
bining it with a formula the full significance of which we shall
see later on.
The task of art is not that it should reflect life like a mirror, but
that it should transform, uplift, and fashion every moment of exist-
ing nature. Art is the justification of life. That is why painting must
reach beyond the confines of a framed picture, which is absolutely
alien to the interior decoration and architecture of modern dwellings.
The creation of objects surrounding man has actually passed into
factory hands; artists have lost the opportunity to participate im-
mediately in the re-creation of life,
s See Golden fleece, 1906, H, V, VI; 1907, V; 1909, IV.